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Cast of Characters

MAX: Any gender, any age, any
“race"
STEVI E: Any gender, any age, any
"race"
W GE NS: Any gender, any age, any
“race"
Scene

Bare stage.




SHORT FORM

Bare stage. Now. Max paces. Stevie
enters, stage right.

MAX
Stevie, | need a script.
STEVI E
| have given you scripts.
MAX
Al'l of them nuch too long. | asked you to conme because we
will be presenting a set of new short plays, and | need one
nore to fill the bill.
STEVI E
| don’t wite short plays.
MAX
But you do wite plays.
STEVI E
G eat plays.
MAX
Great in |ength.
STEVI E
Have you read thenf?
MAX

A few lines, here and there. The rules for what | want from
you are these: no nore than ten mnutes’ duration...

STEVI E
Read those scripts | gave you.

MAX
...with a small cast.

STEVI E

Read them Max. Then produce them

MAX
| produce the work of witers who cooperate.

STEVI E
Ten mnutes?! Wth a snall cast?! It can not be done!

MAX
It has been done a mllion tines.



STEVI E
| need room Literature of nerit can not exist within
paraneters as cranped as those you have specified.

MAX
See to it, Stevie, that whatever you conme up with does not
have lines in it as clunky as the one you just spoke. And
you know what? What you just said isn't even true.
(Calling.)
W ggi ns!

Wggins enters stage left.

MAX (cont’ d)
(To Wggins.)
You have been clainmng you have a way w th words.

W G3 NS
Yes. And it is time you recognized | ama fantastic actor,
t 0o.

MAX
Fantastic actors do not chew up the scenery.

W G3 NS
You dress ne in an over-the-top costune, stick a spear in ny
hand, give ne nothing to say, and tell me to go get out on
stage and stand stock still. Ml Wth ny talent! |
si ngl ehandedl y sal vaged that rotten production for you, WMax.

MAX
Well, | am happy to keep enpl oyi ng you. .. behind the scenes.
Have you swept the | obby?
W GGE NS
Yes.
MAX
And cl eaned the toilet?
W G3 NS
You called. | cane. Now, what do you want?
MAX

| want you to convince Stevie to provide us with the
addi tional one-act our upcom ng programrequires. Gven the

verbal ability you boast about, | thought you m ght show

hi m her how short form can anply accommobdate this

whadda-you-call-it...this "literature of nmerit" thing.
STEVI E

Which is the only kind | wite. Conpositions of infinite
scope.



MAX
Yeah, yeah.

STEVI E
And unf at honabl e profundity. As well as---.

MAX
Let’s have sone poens, Wggins. Little ones, chock-full of
the kind of nerit Stevie insists short formcan not possibly
contain.

W GGA NS
Are you telling me to play a poet?

MAX
| amnot telling you to play anybody. G ve us a sonnet, if
you pl ease.

W G3 NS
Al'l the best poets have been blind. Hang on.

Wggins exits stage left; then
returns with a chair, and places it
center stage. S/he exits and, in
sungl asses, returns again, carrying
a white cane. Tapping the cane

al ong, Wggins trips over the chair
and falls. Then, feeling his/her
way, s/ he scranbles up and sits in
it.

MAX
A sonnet...?

W ggi ns stands.
W G3 NS
(Ranging blindly all over the stage.)

There’s wonder in small vessels, when they' re full
Do not condem them as devoid of worth.
To say they prom se nothing is pure bull.
Enbrace the space that lies within their girth
Though words and gl ances, ploys and thrusts and feints,

Betrayal s and, so too, the sweetest |ove

Pervade the vastness of our lives, it ain't



As if you can’t into such vessel shove

The ot of them and nore, so that there be..
An efflorescence. Note ny verse, that delves
As deep and wi de as one could wish. Do see

| " ve done superbly. End, |ine nunber twelve.

So there! Why can’t you show, in one brief scene,
The sumof all that is, and m ght have been?

Stevie rips Wggins' sungl asses off
and stonps on them then takes the
cane and flings it off stage left.
W ggins gives Stevie a | ook, and
exits stage left.

MAX
Stevie, are you going to throw tantruns, or help ne out?

Wggins enters stage left, again
wi t h sungl asses and cane, does the
bl i nd-wo/ man routine as before,
then sits.

MAX (cont’ d)
If it is going to be tantrunms, then | may as well assign the
job to ny two-year-old. Did that poem not denonstrate you
can acconplish all you would like, in short fornf

STEVI E
It failed to enbody the ineffable.

MAX
W ggi ns, give us ineffable.

W ggi ns gets up, bows stiffly, then
stands straight in place.

W G3 NS
A hai ku:

Stevie slanms Wggins back into the
chair.



STEVI E
(To Max.)
How can you be so cold?! | have a heart. Do you?
MAX

Wggins, throw in sone heart.

W ggi ns gets up, bows stiffly, then
stands straight in place.

W G3 NS
A hai ku:

Love, yearn---.

Stevie slanms Wggins back into the
chair.

STEVI E
| al so have a spl een

MAX
Wggins, kindly toss in a bit of spleen.

W ggi ns gets up, bows stiffly, then
stands straight in place.

W G4E NS
A hai ku:

Love, yearn, rage, decry.
Passion, burn! Burn to ash! Bl ack.
The soul of wit gl eans.
W ggins bows stiffly, then stands

straight, then feels blindly for
the chair, and sits.

STEVI E
VWhat the hell is that supposed to nean?
MAX
Per haps, Wggins, you can create sonething nore
strai ghtforward and, once and for all, bring the nessage
hore.
W G3 NS

How ' bout a villanelle?

W ggi ns st ands.



W G3 NS
(Ranging blindly all over the stage.)

Si ngi ng the adventures of nen and m ce,
The breadth and the depth and the feel of life,
| s super, Stevie, but be concise.
| ought not, you might tell me, provide advice,
O question a genius who's dead set on
Si ngi ng the adventures of nen and m ce.
Still, if you listened, it would be nice.
We coul d argue, contend. A hot back-and-forth
| s super, Stevie, but be conci se.
Here is the point, in this exenplary trice:
There are nore ways than yours of
Si ngi ng the adventures of nen and m ce.
So quit being adamant, roll the dice.
No? Well, you could claim | guess, that to bitch
| s super, Stevie, but be concise.
You do go on, you're a bore. You do not entice
Wth your manner, or witing. Even so, give it a go!
Si ngi ng the adventures of nen and m ce
| s super, Stevie, but be concise.

Stevie pulls out a gun and shoots
W ggi ns dead.



MAX
Are you, or are you not, going to conme through with the
script | need?

STEVI E
A stage play, when up on its feet,

Can be a sensational treat.

But with mnutes too few,

And few cast nenbers, too,

This witer would nuch rather tweet.

MAX
Get of f ny boards!

Stevi e shoots Max, point-Dbl ank.

MAX (cont’ d)
(Shoving Stevie.)
O f!

Stevi e shoots Max, point-Dbl ank.

MAX (cont’ d)
(Shoving.)
Qut of ny theater!

St evi e shoots Max, poi nt-Dbl ank.

MAX (cont’ d)
(Pushing.)
Go!

St evi e shoots Max, poi nt-Dbl ank.

MAX (cont’ d)
(Wth a big thrust.)
Go!

Stevie, now off-stage right, shoots
agai n.

MAX (cont’ d)
Wth a final thrust, Max foll ows

Stevie off stage right. The sl am of
a door. Max enters back.



MAX
Get up, Wggins!
(Poking the notionless Wggins with
hi s/ her foot.)
Time to clean the toilet.

Max pulls Wggins' armstraight up.
No response. S/ he lets go, and the
armdrops, linp. Max throws his/her
arns in the air, and exits stage

| eft. Wggins cautiously | ooks
around, determ ning that the coast
is clear; then gets up, and takes
an extravagant bow. Stevie enters
stage right, shoots Wggi ns back
dead, and bows grandly. Max enters
stage left and, as Stevie shoots at
hi m her, chases Stevie back off
stage left. Door slam Max enters
back, places one foot on the
notionl ess Wggins and, with a
flourish, bows. Lights out, then
back up. Al three bow toget her

###THE ENDH##



